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Olivia Nilig

Clasa privilegiat5, identitate gi
eonstruelie identitarl

Flavia Lupu practici un discurs asumat politicilor identitare de pe o po-
zi\ie privlLegiati, che stionAndu- gi pr oprta identitate in raport cu familia
qi statutul de om politic al tatilui, in raport cu imaginea sa privat5, qi cea
publici qi stereotipiile estetice inraportcu grupurile sociale privilegiate.
Proiectele sale reflecti un efort de reprezentare a propriei experienle gi
un proces de autocunoa$tere gi in mai micl misuri un discurs aplicat
de critici sociali. Activitatea artistei puncteaz1. gi investigheazl o sefie
de problematici adesea evitate, inconfortabile gi asta pentru ci de obicei
arta contemporanl include aproape neechivoc privtr ea celor privilegiaqi
asupra grupurilor neprivilegiate.

Avem de-aface cu un corpus artistic in care timpul joaci un rol
important prinanduranfi, care determini ceea ce putem numianxieta-
te productivd.. Flavia Lupu,,rezistil'inpozllia ei privilegiati, ,,rezistil" ca
fiici a unui politician, ,,rezistil' cafiicadependent5", ca plpqi frumoasi
inchisi in cutia ei (vezi performance-ul ,,Printesa lu' tata la cutie" din
zor4, reluatin zozt la Art Safari, Bucureqti). Anxietatea productivl este
o realitate a procesului creativ. Ne-o confirmi legea Yerkes-Dodson din
r9o8, care subliniazl.relaliaempirici dintre stres qi performan\i. Un ni-
vel optim de stres poate asigura un nivel ridicat de performangl.in arta
contemporani, stresul individual, stresul social sunt factori de instru-
mentalizare, iar creativitatea este in oarecare mS,suri nu doar influen-
fati, ci qi hriniti de anxietate.incazuldefall., soluliile dereprezentare
introduc nara+iuniperformative in care artista fie ni se dezvtrIuie realist,
fie igi ficgionalizeazh,biografia pentru a identifica agteptirile gi reacfiile
sociale fagi de grupul din care faceparte gi fagi de genul siu gi pentru
a-gi clarifica parcursul individual din prisma anxietililor care ii atacd.
identitatea. Cine sunt eu? ar putea fiintrebarea in procesul de somati-
zare, iar apoi Pot sd fiu cine vreau eu? in condiliile unui context care ili
modeleazl automat rolul social, igi impriml resposabilitifi gi obligalii
care,paradoxal, igi limiteazd,Iibethtjle gi opqiunile. ln acgiunile performa-
tive, corpul artistei fiinctioneazi ca un simptom, ca o convertire a unor
emolii c o nfl ictuale in limb aj cultural. Flavia Luptt anahz e azE ;i c o nte m -
pli situalii gi cadre de privilegir, dezvdluie modurile in care privilegiile
pot reprezenta un dezavantaj, atit o formd. de marginalizare, cAt gi de
victimizare. Astfel urmiregte semnificafiile gi efectele privilegiilor sale
asupra propriei identitiqi. Artista discuti qi despre privilegiile estetice,
pentru ci frumusef eareprezinti gi ea o normi qi prin urmare un privi-
legiu. Criteriul estetic gi genul feminin rimdnpirghii de discriminare gi

6

sexlsm cu
Tuate are
r.itat si ai
rcalizat p
de acqiun
canti, pe
dore;te si
zonE ded
pe niciod
pentru c;
Lipsa de r
apariqie ;.
granitift
uni perfo

A
nu mai jr
cainadr
alti. parte
tualism. l
vulnerabi
cu public
o acliune
zeazbaut

D

in misur
o rezolva

lelegerea
competiq
Pipuga la

P

identitart
occidentz
grupurilc
politicilo
nivel de <

intelegi 5

cinti ar f
a nu fi rir
lorile pe
asupra gr
vilegiilor



?s BJdn$ 31ISO]OJ

u e rutuad 'ptal p{ua1od no a1a1p 'alrsua;oul alaun 'sluaunnsul ap srlas o rnplllqnd arilzodsrp e1 snd e

e1s4:r aro 9 ap durl ara u1 'tlodey 'BrroIN olpnls 'zl,6tup o wt1l,{t761n-aoueuo;rad ardsap Eqro^ alsg z

'trlsgd nealnd a1 nzlgt al eJBf, 1ar ar?f, ad aPS alaul"rl ulp alaigonq aret 9s p:lqnd lelrnur

B 'If,aJJeoJ o nf, quaf,s o ed pleUB '€tsrye arct uf i96ru1 o1o(; u1 leluazard acururoj:ad un eTsa Datd 1n) 1

'aJatnd ep mlnznqe BJdnse ErrlIJs o ldeJ aP aIJ ES alnqaJl JollI3aII^
-ud Eldnse ef,rlrJf, psul (lelf,os IS f,Iruouof,a a]EI8e[AIJd ]ollJndnlS Bldnse
f,BlE un easapE grrTdlul IrunISaJdo e^UlodIIIl uaudsns el en ad aIrol
-eA 'nr8elr^r td un elutza.rda.r gs mqaJl le nu mlnluslxas E EluIlf,IA IJ nu B
'leruudo leurun;csrp U nu V'r8a[^ud ep puep el ES .resaoauE tee^iup
-esuo) uI rS UqelFlla IIJ ES e^lu]r€Jdil 'ealelrs.ranlp fladsar PS IS ISalatrul

ES Ef,rpardrlIr al aJPf, EruJou o eluezetdar lE ua8 nes ESeJ 'esul: ap lamu
BI ler8alr^udge ep pldBJ Jetft^le]u.o]q)aJlPlun alsa arcllluepr JolrllllTod

InJn[ uI Brin]srp 'suas ]sa:B uI 'ale€a[^Itd-uou 'aJeluoultu JolI]ndnJB
eeunrsaJdo eJdsap eatalegzep sr{lsaP ne (e}slunuroJ}sod rS gptuaplcro
EdoJnE uI Jor;alln '1uapr::g uI 086r IIuE nf, pugdatul 'aJuf, aJellluapl
JolrJrlrTod JolIIJoel EZeqeIEls aJef, eaapl alse gsBll aP pISa[^IJd

'lroJtuolsrp ezeeJ) ES Elruau else erlnf, el BsndEcI
'El€rlos atitzodElllunue o 3l sa3f,€ nJluad af,Ilalsa IIJaIIJf, ad tatiEadruoc
eaJalEqruof, tS a teztluatlSuoc - olne uIJd a^I}lalol JolliElalxue EaJa8alai

-uI rf, (EruJou urp aUBd e)eJ e uI.Id alBuosJed JolliBlatxLre e ete^lozeJ o

JeoP EInEJ nu a.ref, ul BJnffiru u7'eztltqelsap aleod aJEf, ul eJnsElu ul
]us^alal Inun elsa nrSaIAUd rs aiasnun4 aldsaP InsJnf,sIC

'a1Sarurd el eJeJ Ialalmlal aJalnd pulleJuoJ erJrouolne ezeaz
-rTrqelaulu ]8le^lnze^Lp6a 9c ]lj.Je^z]quelliuof, Eelelalxue aJe) u1 aunri:e o

alsg 'aJr^ud aP la^ru el a.rBlrJlltralqo ap ]f,e un-rlulJd atq as Inlllqnd nl
eaJelf,euof, aJef, uI Inun r$;ep 'rulrur 'leuos.rad sa:o;d e)eeTepltqeleulnl
auriuoJ anm q DlDl ,nl Dsaiu.td e^iuempue aP In-af,uBruroJrad 'tuslFnl
-da:uo: urp Etullpua^ar ?qer8ap 1eur '.Elllqns alirarlp o Erunse euedeJle
ap ad .rer 'aleluarcoo elIJPi uI lnf,a4 Inlnlolas e ale)Purn[ enoP E ul ef,

usrrclrpeJ ap Errrlxew e^zop o ]nAe ne eJes IJnsJnssIP EtrIJIlsn[ Ielu nu
eued o ep ad (aftf, alxeluof, elle u:ud e)etlguetoduraluoc upy

'enlleur:o3;ad run
-liemupuglnruroJ Eretrluapl Blirnrtrsuol IS a]Blltuapl artulP Y:uIJ Y1;.ue tB

Etseaf,e elezeatrnlndnl ernelg 'pt?loJluol Elenz;.^qiuemde o tS atit-rede
o 'Ef,seur o'aricnnsuol o alsa rnln.rolrnrrd e\e1uyary11llqe]eup^ ap esdrl
'alelrJorJalur ap aJels o zetr lsaf,B uI aul^ap eawplrqeoulnn Ef, mluad
luatede 1de1un atse elsele psul 'l:artp pour uI 1rqeJaulnn glupor:ru ad

-eotde aJSa nu ralsrue pd.ro3 'pllqlsarruur aleJ o atet ateiuelslp ap Euoz
o 'gie;ra1ut o naJaru pun; tuqnd lS ea a4u1 'azaztltqenuln^ as 9s aliarop
nu ndnl EI^BIS Elsrue p: a8alaiul eatnd ury 'ercztltge.Iaulnl ad'qluet
-su a.raundxa o ad alezeganllBrrrJoJJad aluaruuadxa ',,nIA ad" runrice ap

IaJlw lnleJ ne z)tuoutetqv EuIJeI I rS ,ou6 oToI 'r el r EJBf,s ad lezrleat
lurrd un'ralsrlre lndto/eaur8eut g3n;1stp f azetualornf azasat8e ES ]'ell^
-ur atsa 1nrllqnd 'arelueJ ap droc lnuneiel ul mpllTqnd roplirear e ateztl
-Enurn ap l:arord un alse q qsryH 'apuoriorua ellaJa aseol-Ias n3 tuslxas

tS a.reunur-
-Ir\I-Id LIll a

'alrlalsa al

aps ropE.
ap ri 1e: '.
aln8ay rr.rd
-rualuor rS

JOUN E A.I1]

-eru.ro3:ad
rrie8rlqo rS

ri1 a-rer 1r:
-lwtuos aI
EfBle rr a-r.

n;luad ri r
aprlcea.r r(
'1sr1ea: atn
atef,uazatd
-uanl+ur ir
-nrlsur ap
elre u1 'eir
-ru ull 'qllr
ulp uospo(
alsa E,\rll]l
urP ,,41111,1

ESEOrul1,l-l !
Ef, ,,EJSrZar'
-DlalxLtD rLL

IOr Un EIEL

rierBap.rud
ralrqo ap E

EIJAS O EZE

1e:r1de sl-r
rS aiuar-rad
'a1urBa1t.ru,

ea: ri qle-tr.

E1lIrlle,l n-r _

-od o ad a:



Upper Class Supervised (zot4) gi Sunf fiica rdsfdgatd a unui om politic
(zot$ sunt proiecte in care artista igi asumi identitatea privilegiati. Aici
lucreazil cu o serie de identiti(i intr-o cheie intersecfionalI: identita-
tea de clasi, de gen, dar gi cu corpuL fetishizat, corpul politic, corpul
supravegheat. Aproprierea iconografic1. a Cinei cea de taind in mijlocul
cireia se situeazi artista reflecti interesul constant de ainterpreta, de a
juca un rol, de aperforma naraliuni ale identitifilor construite tocmai
pentru a ne traduce propria anxietate identitari. Putem face numeroase
trirniteri citre preocupirile artistelor feministe, existAnd un precedent
il. aproprierii temei religioase anterior menlionate: N,lary Beth Edelson,
Some Living American Women Artists, rgTz.In acest poster, artista ame-
ricancd.a inlocuit figurile apostolilor cu figuri ale unor artiste feministe
in viafi la acel moment, excluzdnd personajul lui iuda. Este o lucrare
de spre solidaritate/suroritate, de spre p atriarhat ;i un statement politic
Ei cultural. Flavia Lupu discuti despre gen gi patriarhat, insi gestul s5u
iconic este un comentariu despre caste, despre circuitul inchis, despre
familie, gen gi putere. Artista ntt ezitd s[ comenteze rcLalta cu tatil Ei
face acest lucru in proiectul Sunt fiica rdsfd;atd a unui om politic, un pro-
iect autoreferenlialin care fuzioneazh, identitatea realicu cea construi-
t5,. Schimbul identitar al artistei cu tatil siu in contextul unei campanii
electorale expune norme gi privilegii qi concentreaz| o idee importantl.
despre felul in care accesul la putere poate fi afectat de alte identitigi,
precum identitatea de gen gi de sex. ldentitatea sociali afecteazl.acce-
sul la resurse gi oportunitigi, insi accesul laprtere rdmine o problemi
sistemici. Puterea ideologiei dominante este subtil analizatl printr-un
intreg sistem de valori care organizeaz\.qi construieEte ierarhii de gen,
clas5., sexualitate, rasi, abilitate, orientare sexual5., vArsti. gamd. Con-
fruntarea cu propriul statut privilegiat presupune autoreflexie qi prin
urmare un exerciqiu de intimitate critici in relalie cufamllia qi propria
biografie. Confruntarea cu istoria personald. angajeazl. o conversafie
privatd, dar gi una publicS. despre rela\ia dintre politici gi identitate,
despre putere gi roluri de gen, despre agteptirile sociale qi accesu[inac-
cesul femeilor in sfera politici. Flavia Lupu examineaztr complexitifile,
nuanfele gi dificultilile identitifii de clas5, dar in acelaqi timp ridici qi
disculia despre privilegii gi rasi, pentru ci avem de-a face in primi in-
stanfi cu privilegiul alb est-european.

Explorarea propriei identitili privilegiate poate determina dis-
comfort, avAnd in vedere faptul ci vinovilia si rusinea sunt posibile
sentimente resimfite in acest proces in care celf ceaprivllegiat/i se regi-
se$te ca patte a unui grup dominant care ajucat de-a lungul istoriei un
rol opresiv. Ne este poate mai ugor si ne gAndim la cum suntem margi-
nalizali, defavoriza\i decAt la cum suntem privilegiagi. Artista igi asumi
riscurile emotionale gi intelectuale, tocmai pentru cd. afia este un in-
strument de lucru prin care poqi modela, lrranevra, impirtiqi, chestiona
roluri qi idei pentru a inregistra faptul ctr apartenengala tn grup social
nu determini automat valoareasi calititile unui individ. Intr-o fotogra-
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incorporare a rolurilor de gen determinate social gi cultural. Nothing to
See (zo4) vine si accentueze interesul artistei pentru dimensiunile va-
riabile ale actului voyeurist, nuantele privirii (the gaze) care nu sunt re-
duse la privirea patriarhali, sexualizat\", ci sunt extinse citre limitele qi

reflexele culturale interpersonale prin intermediul unei istalafii video.
ldentitatea de artisti, femeie, romAnci devine expresia limitelor de per-
ceplie a celorlalqi (un artist elvefian qi o artisti slovaci). Docuficliunea
iqi acrediteaziprezen\ain proiectul Fake lt sauFake Newq in care Flavia
Lupu apeleazllainscenarc perltru a puncta nevoia de senzalionalism a
societetii contemporane atAt de vizlblll, in mass-medra, dar si pentru a
aduce in disculie un subiect controvesat gi inconfortabil pentru cercu-
rile conservatoare: transexualitatea gi opera\iapentru schimbare de sex.
O paginl fals5, de ziar, cu o gtire senzalionaltrpe care vrei si o citegti.

Discursul despre privilegiu gi explorarea propriei identitili privilegia-
te este o contribulie valoroas5" pe care Flavia Lupu o aduce in contex-
tul artei contemporane din RomAnia, profitdnd inteligent de o situaqie
partiaiarb"in care relalia dintre puterea politici si identitatea artistici
genereaztr nevoia de autoexplorare, dar gi de dezbatere publici. Flavia
Lupu deschide astfel un capitol complex de discuqii ;i anahze, nu doar
asupra genului, ci qi asupra clasei privilegiate din care faceparte, efecte-
le emotionale, sociale gi politice asupra propriei identitiqi, dar qi asupra
societilii cireia ii imprimi prejudecigi gi comportamente inechitabile.
Flavia Lupu nu igi asumi un rol moralizator sau justiqiar, ci mai degrabi,
rolul de a expune public o realitate complicati ideologic gi asta pentru
ci, pe de o parte, privilegiul este subiect de critici ;i demonizare pen-
tru ci reflecti istoric sitemul dominant opresiv, iar pe de alta pentru
ci artistul privilegiat tinde si empatizeze cu grupurile defavortzate pe
care le anahzeazd. gi le transformi constant in subiecte de artd.. Adevirul
este ci cei neprivilegiafi nu vor putea elrrpatiza niciodati cu cei privile-
giagi, acest fapt inechitabil fiind inci un argument al disfuncgionalitiqii
noastre culturale infuzate ideologic. Flavia Lupu are un discurs onest
despre privilegiu, rcalitate personali qi anxietigi identitare. Nu soliciti
empatie, dar solicitS, atenfie, sprit analitic, in relatie cu genul si puterea,
;i reaclie sociali.
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Auto-supervised
20r4
video, or'58"

is virtualized. The audience is invited to abuse/assault/destroy the im-
age/body of the artist, a r:r print of her picture. Yoko Ono' and N{arina
Abramovici' directed such actions on their own body, performative ex-
periments based on a dangerous exposure, on the disclosure of vulner-
ability. We could infer that the artist Flavia Lupu doesn't want to pre-
sent her vulnerability, always having an intefface between herself and
the audience, an inaccessible distance. The artist's body is never really
directly vulnerable - only apparentLy though, since in this case vulner-
ability becomes a state of intimacy. The lack of vulnerability in front of
the viewer is a construct, a mask, a visually controlled apparition and
appearance. Flavia Lupu's process unfolds on this thin line between
identity and identity construct formulating performative narratives.

Contemporary art is subjected to other contexts that, on the
one hand no longer justify highly radical discourses like in the second
half of the zoth century, in Western countries, and, on the other hand,
subscribe to a subtle direction, retrieved instead from conceptualism.
The perforrnance of endurance Daddy's Princess - in a Box contains vul-
nerability as personal, intimate process, where the connection with the
public is granted by objectification through gaze.lt is an action in which
the anxiety triggered by the self-awareness of being watched subverts
your autonomy, giving power to those watching you. The discourse on
beauty and privilege is relevant to the extent that it can destabilize, to
the extent that it doesn't promote the regimentation to the norm as a
solution to personal anxieties. What this discourse seeks is the under-

Cut Piece ls aperfomance presented in Kyoto in 1964 where the artist - standing on a stage with a pair of
scissors - invited the audience to cut pieces from her clothes, pieces that those who cut them could keep.

We are referring to the performance Rhythm o fromry72, Studio Mora, Naples, where - for 6 hours , the
artist made available for the audience a series of instruments, some of which hamless, others potentially
deadly, which the audience could use on her body.
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social expectations and women's access and absence of access in poli-
tics. Flavia Lupu examines the intricacies, nuances and difficulties of
class identity, at the same time advancing into question the relation be-
tween privileges and race, since in her works we encounter the privilege
of the white Eastern-European.

The exploration of your own privileged identity can trigger dis-
comfort, since the guilt and shame may be experienced in this process
where the privileged is part of a dominant group thatplayedan oppres-
sive role throughout history. lt is always easier for us to think of our
marginalization than of our privileges. The artist takes on the emotion-
al and intellectual risks, precisely because art is a tool that can shape,
control, share, question roles and ideas in order to determine that the
affiliation to a social group doesn't automatically involve certainvalues
and qualities. ln a famlly photo, the child - daddy's girl - is held by her
father in one hand, as if she were a trophy. The relation with the father
is factual and symbolic, reminding of Erich Fromm's perspective on the
Oedipian myth in which Oedip represents the symbol of the rebellion
against parental authority, an indicative gesture in contemporary pa-
triarchate. in the relation with the father, the discourse on gender and
power takes place from a double perspective: it is the power relation
from private life and the power relation between the two public identi-
ties, the artist and the politician.

The identity of the artist is also examined in the context of
the childhood during the Romanian transition, in post-communism, a
path integrated organicallyby the artist in her project Postindustrial Red
(z o rz), which contributes to the mechanism o f self-histo ricizatron tack-
led in Little Red Steps (zotz) and then in Nlemory Project (zor5). ln order
to last, any history has to be founded on an ongoing practice of memory,
of remembering. Memory is a constitutive element in the construction
of identity through the creation of a feeling of emotional belonging. At
the same time, memory carT also offer stability in the midst of a conti-
nously shifting reality. The relation between personal memory and col-
lective memory is the premise for the project Posttndustrial Red which
legitimates the need for understanding and positioning of identity into
a social, political and cultural context that ingrains a certain type of so-
cial, urban and rural landscape and touches an entire generation be-
yond individual destinies at the stake of privileges.

This autobiographic direction can be understood as a sort of
chapter of a performative docu-narrative including micro-narratives
combining reality and fiction. Nlemory is not only biological but also
social. Flavia Lupu understands this and introduces an emotional di-
mension, an emotionalcentralizerwhich seems to fade in the following
actions. Still, the emotion only covers a secondary role in order to favor
contemplative detachment in the process of embodying socially and
culturally determined gender roles. Nothing to See (zory) stresses the
artist's interest for the changeable dimensions of voyeurism, the gaze
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